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The Story of an Hour

Kate Chopin

Kate Chopin (1850-1904) was born Katherine O’ Flaherty at St Louis jp _._S;moc )

Due to her keen insight into women's issues, many regard her as 5 Precurso, -
feminist authors of the twentieth century. Writing in the nineteen, centy ow
Chopin was ahead of her time in the way she dealt with issues of ?_zﬁw.
sexuality and marital mistrust and betrayal. Her writings record the amﬁ:zgn
pursuit of some assertive women to establish their identity in the wake ow
an oppressive and conservative society. Her writing style EnoGoSﬁnm the
individual’s point of view, delineating minutely a person’s intimate thought
and feelings and the tone of her writings reveal a depth of human sympathy
Bayou Folk (1894) and A Night in Acadie (1897) are two of her :Euo:ma_
collections of short stories and At Fault (1890) and The x_:ﬁ»m::ﬁ (1899) are
her two notable novels.

f
2257 ¢/

About the text

Kate Chopin’s “The Story of an Hour’ is a sensitive portrayal of a woman coming
to terms with the news of her husband’s death. After her grief expends itself,
she feels liberated from the constraints of a matrimony that had not always
been to her advantage. It's not that her husband had been unkind to her, but
she had suffered under the ‘blind persistence’ of a ‘powerful will’ attempting
to crush her own. Not only does Chopin bemoan the lack of private space and

s.z: in traditional relationships, but also poignantly reveals how joy can find
simultaneous expression with sorrow,
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Tt was her sister Josephine who to1g her

pints that _.n<nw“& :Hu half concealing, Her
e, too, near her. It was he who haqg i
m__g_MMEMm:nn of the railroad disaster im”nwwn%\“m ﬂﬂﬂmvﬁ ofee z:m.:
Jame leading the list of ‘killed’. He haq only taken ﬂ,ra time ” ey 3&.?& °
of its truth by a second telegram, ang had hastened to ?NMMM“H el
careful, less tender friend in bearing the sad Mmessage e
She did not hear the story as many women haye *._mma the same, with
a cwn»_inm inability to accept its significance. She wept at o:nn. with
sudden, wild abandonment, in her sister’s arms, .

. When the storm of grief
had spent itself she went away to her room alone. She would have no one
follow her.

There stood, facing the open window, a comfortable, roomy armchair.
Into this she sank, pressed down by a physical exhaustion that haunted
her body and seemed to reach into her soul.

She could see in the open square before her house the tops of trees that
were all aquiver with the new spring life. The delicious breath of rain was
in the air. In the street below a peddler was crying his wares. The notes of a
distant song which someone was singing reached her faintly, and countless
sparrows were twittering in the eaves.

There were patches of blue sky showing here and there through the
clouds that had met and piled one above the other in the west facing her

r. in broken sentences; veiled
usbangd’s friend Richards was

window. o
She sat with her head thrown back upon the cushion of the chair, quite

motionless, except when a sob came up into her throat and shook her, as

a child who has cried itself to sleep continues to sob in its dreams. .
She was young, with a fair, calm face, whose lines _unmvowm.nnwnnmm_o.-

and even a certain strength. But now there was a dull stare in her eyes,

veiled: (here) attempted to conceal; covert
revealed: exposed

intelligence: information .
forestall: anticipate the action of and act in
paralyzed: rendered powerless N
abandonment: self-surrender; the act of giving up sOMe
exhaustion: extreme tiredness
aquiver: trembling or vibrating s,.—?
eaves: overhanging edges of a roof or at
repression: restraint; suppression

advance in some way
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a slight rapid motion
hatch
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off yonder on one of those patches of by
e

d awa
whose gaze was fixe Y but rather indicated a Suspe

sky. It was not a glance of reflection,

intelligent thought. -
of intelligen gh to her and she was waiting for it, fe, rfully

There was something coming :
What was it? She did not know; it was too m.:_vn—a and elusive tq Name
But she felt it, creeping out of the sky, reaching toward her ::.o:mr En.

sounds, the scents, the color that filled the air.
Now her bosom rose and fell tumultuously. She was _umm:.:::m .

recognize this thing that was approaching to possess her, and she Wag
striving to beat it back with her will—as powerless as her two white slenge,

hands would have been. .
When she abandoned herself a little whispered word escaped her s ghtly

parted lips. She said it over and over under her breath: “free, free, freq
The vacant stare and the look of terror that had followed it went from her
eyes. They stayed keen and bright. Her pulses beat fast, and the coursing

blood warmed and relaxed every inch of her body.
She did not stop to ask if it were or were not a monstrous joy that helq

her. A clear and exalted perception enabled her to dismiss the suggestion
as trivial.

She knew that she would weep again when she saw the kind, tender
hands folded in death; the face that had never looked save with love upon
her, fixed and gray and dead. But she saw beyond that bitter moment 5
long procession of years to come that would belong to her absolutely. Ang
she opened and spread her arms out to them in welcome.
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reflection: idea arising in the mind; deep reverie
suspension: a temporary inoperative state
subtle: hard to grasp or trace
elusive: difficult to grapple with, baffling; mysterious
tumultuously: agitatedly
slender: slight
vacant: listless; empty-headed
keen: sharp and penetrating
coursing: onward movement
monstrous: outrageously wrong or absurd
exalted: sublime; of a higher order
perception: intuitive recognition
dismiss: to put out of or remove from one’s thoughts
trivial: trifling
gray: dull
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ssession of self-assertion which s count for in face of this
ﬂn&% of her being! suddenly recognized as the strongest

‘Free! Body and soul free!” she kept whisperin
g

she had not. What did

i i T with her lips to th
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door—you will make yourself ill. What gre <cﬂm“oﬁn aR& I beg; open the
sake open the door.’ ing, Louise? For heaven's

‘Go away. I am not making myself il * No. h o
elixir of life through that open window. > shhe was drinking in a very
Her fancy was running riot along those da
ys ahead of her.
days, and summer days, and all sorts of days that would be :ﬂﬂatm% _,.Hm
breathed a quick prayer that life might be long, It was only qﬂﬁ&u« o
had thought with a shudder that life might be - ¥¥
She arose at length and opened the door to her sister's i ities
There was a feverish triumph in her eyes, and she carried rn:ﬁ:
unwittingly like a goddess of Victory. She clasped her sister's waist. and
together they descended the stairs. Richards stood waiting for them at the
bottomn.
Someone was opening the front door with a latchkey. It was Brently

Mallard who entered, a little travel-stained, composedly carrying his
grip-sack and umbrella. He had been far from the scene of accident, and

blind persistence: reckless or obstinate insistence
dlumination: (here) sudden realisation

possession: the state of having or owning something
self-assertion: affirmation of one's conscious self
elixir: potion meant to prolong life indefinitefy
shudder a sudden shiver due to repugnance
importunities: persistent requests to do something
feverish: excited; fitful

unwittingly: unintentionally
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did not even know there had been one. He stood E.smwma at _Ommv?:m.m
piercing cry; at Richards’ quick motion to screen him from the view of
his wife.

But Richards was too late. |

When the doctors came they said she had died of heart %wmm%/om

joy that kills.

COMPREHENSION
A. Choose the correct answer from the given options.
1. What did Mrs Mallard suffer from?
a. diabetes
b. hypertension

c. heart ailment
2. What news did Mrs Mallard receive?

a. that her husband was no more
b. that her father was no more
c. that her mother was no more
3. How does Mrs Mallard react when she hears the news?
a. She cries and wails.
b. She sits alone in her room.
c. She asks her sister to join her.
4. What is Mrs Mallard first thought after she hears of the demise?
a. that she is alone
b. that she is poor
c. that she is free
5. Mrs Mallard had hada .............. ... marriage.
a. troubled
b. violent
c. happy
6. What had Mrs Mallard prayed for before news of the demise?
a. that life should be short
b. that life should be long
¢. thatlife should be joyful
7. What happens when Mrs Mallard walks down the stairs?
a. Her sister collapses.
b. Her husband walks in,
¢. Her husband’s friend screams.
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B. Answer the \a:.:&:w questions iy 80-1
1. How was the news of her husbang’
Why was it done in thijg way?

2. How did Mrs Mallard receive th
what did she do just after ot € news of her husband’s death and

00 words each,
s death broken to Mrs Mallard?

3. What did she see throy
figuratively?
4. What kind of a husband haq Brentl
right through his life? ¥ Mallard been to Mrs Mallard
5. What caused Mrs Mallard’s sudden death a the end?

6. How was the news of her husband’s death b
Why was it done in this way? roken to Mrs Mallard?

7. How did Mrs Mallard receive the news of her h ’
what did she do just after that? e

8. What did she see through the open window, both literally and
figuratively?

9. What kind of a husband had Brently Mallard been to Mrs Mallard
right through his life?

10. What caused Mrs Mallard’s sudden death at the end?

gh the open window, both literally and



